Larry Bemm (United States, born 1969)

Trial and Error Euthenetics, 2002

Oil on canvas

Tacoma Art Museum, Gift of the artist, courtesy Kimberly Venardos & Company, New York

Larry Bemm uses bright colors and playful compositions to reflect the joy and happiness he finds in the world. With this title, Bemm suggests that the world is well served by the lessons learned from fixing mistakes. His invented word “euthenetics” is a deliberate misspelling of “euthenics,” the science that seeks to improve living conditions for all people. 
David Darraugh (United States, born 1952)

Untitled, 1997

Rubber, wood, and metal

Tacoma Art Museum, Gift from the Collection of Edward Albee

David Darraugh’s untitled sculpture is an eloquent transformation of mundane materials into sophisticated and beautiful art. Beginning with a mass-produced inner tube for a large tire, he manipulates the cloth-like sheet of rubber into a series of undulating folds. Darraugh carefully considers the rhythm of the folds and orchestrates a graceful composition of curves and layers. 
Marita Dingus (United States, born 1957)

Mojo Moulding, 2000

Microfiche, photocopies, and Mylar

Tacoma Art Museum, Gift of Carol I. Bennett

Evoking the visual traditions of West Africa, Dingus combines a remarkable variety of found objects to create a powerful statement about her life and contemporary American society. The structure of Mojo Molding begins with discarded sheets of government records. These plastic sheets are sewn into a strip that frames photocopied images of 19th-century runaway slaves that appeared on posters offering rewards for the return of the slaves.  By creating a type of architectural object, Dingus points to how the bitter legacy of slavery remains deeply embedded in American culture.
Joe Max Emminger (United States [birth date unknown])

Our Music, 2002

Acrylic on paper

Tacoma Art Museum, Gift of the artist and Grover/Thurston Gallery

Around 1990 Joe Max Emminger began to look for inspiration for his paintings in his favorite places in Seattle. In his art, Emminger seeks to echo the vibrant world around him. Our Music includes street musicians, who play for an audience of appreciative birds. The deeply colored background might be understood as Emminger’s metaphor for the way music adds richness and warmth to the world.
Sally Finch (United States, born England 1954)

The Wasteland Revisited I, 2001

Paper, dye, book text, graphite, and thread

Tacoma Art Museum, Gift of the artist and Froelick Gallery, Portland

The Wasteland Revisited is the title of the 1922 poem by T.S. Eliot that begins, “April is the cruellest month… .” Written by the American Eliot as an intensely personal response to his adopted home of London, this poem became an icon for its era. The poem was praised for its jazz-like rhythms and penetrating observations on alienation in post-World War I Europe. Sally Finch’s response to Eliot’s poem is based on the graphic qualities of the written text. She reassembles the poem, line by line, by arranging the text together in a visual response to the poem’s meaning and literary structure. 
Joseph Goldberg (United States, born 1947)

Black Angel, 1979

Encaustic on paper

Tacoma Art Museum, Gift of Dr. Dale Hall and Mrs. Susan Russell Hall

Black Angel depicts the home of an arts patron on the Isle of Wight, which Joseph Goldberg visited on a trip to England in 1978. The odd angles and perspective hint at the strangeness of his experience. About the time of this European visit, Goldberg began to focus on color and geometric arrangements in his paintings. This work reveals an early stage in his stylistic development from representation to abstraction.  
Alfred Harris (United States, born Germany, born 1953)

Astrud, 1994

Oil and mixed media on canvas

Tacoma Art Museum, Gift of the artist and Froelick Gallery, Portland

This large painting by Alfred Harris playfully incorporates two stylistic elements he has used throughout his career: dark shapes reminiscent of silhouette cutouts and the intense ovals of colors, which he has used throughout his career. The exuberance of this composition pays homage to the Brazilian singer Astrud Gilberto, best known for her 1964 hit The Girl from Ipanema. The repeated and overlapping curves of the composition suggest the way Gilberto’s voice slides from note to note.
Stephen Hazel (United States, born 1928)

The Hero Death Spends Himself upon Bright Rock, 1987

Mixed media

Tacoma Art Museum, Gift of the artist

Stephen Hazel is one of the Northwest’s most respected printmakers. This luminous and brilliant print is a marvel of sosaku hanga, a traditional Japanese woodblock printing method. By using a hand-held brush to rub the paper into the printing block, Hazel controls the density, absorption of the ink, and crispness of the image. Printing in this method emphasizes the artist’s sense of aesthetics and technical abilities. 
Carl Morris (United States, 1911–93)

Tuscany Stone, 1972

Tempera on paper

Tacoma Art Museum, Gift of the Carl and Hilda Morris Foundation

Carl Morris (United States, 1911–93)

Tuscany Stone, 1972

Tempera on paper

Tacoma Art Museum, Gift of the Carl and Hilda Morris Foundation

Carl Morris (United States, 1911–93)

Tuscany Stone, 1972

Tempera on paper

Tacoma Art Museum, Gift of the Carl and Hilda Morris Foundation

Carl Morris is regarded as one of the most distinguished Oregon painters of the 20th century. In the early 1950s, he lived briefly in New York, received praise for his large-scale abstractions, and was associated with the abstract expressionist artists. When he returned to Portland, he increasingly created abstract compositions based on his reaction to the landscape. These three examples concentrate on a single feature of the Italian countryside. 
Yuki Nakamura (Japan, born 1971)

Island Pillows, 2003

Porcelain, seven components
Tacoma Art Museum, Gift of the artist and David Lewis in honor of Kent Lewis and Claire Eileen Osband-Lewis

Yuki Nakamura often depicts map-like forms in her art. From her childhood on the Japanese island of Shikoku, she became fascinated by the boundaries between land and water. For Nakamura, this strict separation is an intensely powerful metaphor for identity and cultural inclusiveness. 
In this work, Nakamura distills her imagery to slender lines of color incised into the pristine, white porcelain. She created these pillows as a geography lesson. Metaphorically, the sleeping person would rest his or her head on the geographical features. This intimate act is one way to think about how a place defines an individual.
Grey: Antartica; Red: Luzon, Philippines; Light blue: Kodiak, Alaska; Orange: Cuba; Green: Iceland; Light green: Greenland; Dark blue: Caspian Sea

Barbara Noah (United States, born 1949)

Rise and Fall, 1999

Etching and pencil on paper

Tacoma Art Museum, Gift of the artist

Much of Barbara Noah’s art involves linguistic play in which she provides contradictory clues about the literal meaning of words and images. Falling rocks, splashing water, and a helium-filled balloon illustrate the actions mentioned in her title, Rise and Fall. Frozen images of the motion or the words that represent these actions cannot fully represent their complexity.

Danny Pierce (United States, born 1920)

The Jam, 1985

Oil on canvas

Tacoma Art Museum, Gift of Dr. George Berg in memory of Nancy A Wynstra

This painting celebrates the skill and daring of early loggers in the Pacific Northwest. In the decades before steam power and railroads, logging companies relied on rivers and floods to move timber to the saw mills. The men who guided the logs in the water were known as the “jam crew.” These men used poles with hooks to direct logs downstream. The work was especially dangerous because the logs shifted constantly and drowning was always a threat.
Mary Randlett (United States, born 1924)

Josel Namkung, 2000, reprinted 2002

Gelatin silver print

Tacoma Art Museum, Gift of the Aloha Club

Mary Randlett (United States, born 1924)

Carl and Hilda Morris, 1967, reprinted 2002

Gelatin silver print

Tacoma Art Museum, Gift of the Aloha Club

Mary Randlett (United States, born 1924)

Imogen Cunningham, 1965, reprinted 2002

Gelatin silver print

Tacoma Art Museum, Gift of the Aloha Club

Mary Randlett (United States, born 1924)

Margaret Tomkins, 1990, reprinted 2002

Gelatin silver print

Tacoma Art Museum, Gift of the Aloha Club

Mary Randlett has been making photographs of the Pacific Northwest since the late 1940s. In addition to the landscape, architecture, and families of the Puget Sound area, Randlett has focused on the region’s creative people—poets, novelists, teachers, architects, and artists. Her portraits of artists provide invaluable documentation of a past era and capture the sitters’ personalities. 
Christian Staub (United States, born Switzerland, 1918–2004)

Monroe, Washington, 1976

Gelatin silver print

Tacoma Art Museum, Gift of the artist

Christian Staub (United States, born Switzerland, 1918–2004)

Seattle, 1974

Gelatin silver print

Tacoma Art Museum, Gift of the artist

Trained as a photographer and architect in Switzerland and France, Christian Staub accepted a position with the University of Washington’s School of Architecture in 1962. Even after his retirement in 1988, Staub photographed Northwest architecture as well as the personalities driving the Northwest art scene. These two images show how Staub sometimes viewed his surroundings as an endless source of abstract compositions. 
Sarah Ellen Taylor (United States, born 1970)

The Tarot Cards, 2003

Etching, aquatint, and drypoint

Tacoma Art Museum, Gift of Elizabeth Ingrham

Tarot cards emerged in the Middle Ages as a device to tell fortunes. A tarot deck includes cards that reveal the universal truths (known as the Major Arcana) and cards emphasizing everyday interactions (the four suits known as the Minor Arcana—the Wands, Cups, Swords, and Pentacles). The cards are dealt in a “spread” and then interpreted by the dealer, who has learned tarot’s mystical secrets. 

Sarah Ellen Taylor’s designs for her tarot deck favors monochrome abstractions. She sees this simplicity as true to the spirit of 14th-century French and Italian cards. 

Molly Vidor (United States, born 1971)

Untitled (Prussian Blue), 1999

Oil on canvas

Tacoma Art Museum, Anonymous gift

Molly Vidor’s Untitled (Prussian Blue) relies on multiplicity and layering. Her composition layers two strong colors: a rich orange under a deep blue. Vidor’s skill as a painter allows the colors to interact rather than obscure one another. She further heightens this tension by creating a complex surface texture. She layers brushstrokes, ridges, and impasto to reveal the vigorous movement of the artist’s hand. 
Merrill Wagner (United States, born 1935)

Whisk, 2001

Rust-preventative paints on steel

Tacoma Art Museum, Gift of the artist

With paintings like Whisk, Merrill Wagner applies very layers of paint to thin sheets of steel. Wagner’s art explores the meaning and associations of words and objects. For example in Whisk, the many slats suggest the tines of a kitchen whisk, frozen in motion. The ability to create a successful visual metaphor from such simplicity underscores her thorough understanding of the minimalist painting tradition.
Marie Watt (United States, born 1967)

Omphalos, 2002

Lithograph

Tacoma Art Museum, Anonymous gift

The Greek word omphalos (in the Greek alphabet ομφαλός) means “navel.” In ancient Greece, the omphalos stone was considered the most sacred object at the oracle centers like Delphi, where priests sought guidance from the gods about the future. 

The inspiration for this print and other related drawings and sculptures was a stone collected by one of the artist’s friends. Because the surface of the rock was worn and eroded, Watt thought about how it was shaped by natural forces over a long period of time. Like the sacred stones at the ancient oracles, this particular stone offered ambiguous clues to her about the past and the future. 
Jennifer West (United States, born 1966)

Virtual Meltdown #1 (Silver Silo), 2002

Video installation, approximately 9 minutes
Tacoma Art Museum, Gift of Sharon Huling and Bill and Ruth True

By slowing, quickening, and reversing a digital video, Jennifer West created an eloquent metaphor for life’s constant changes. The melting and regeneration of the structure was based on the structures and changes in the industrial park on Tacoma’s tide flats. The sensuous drooping and revival of the silo also resonates strongly with the life cycle of flowering plants. This graceful and ceaseless flow of events in the video hints at the beauty that can be found in most every aspect of everyday life.
Jewelry

Nancy Mēgan Corwin (United States, born 1951)

Three Markers/Untold Narratives, 2003

Fine silver, sterling silver, 24-karat gold, resin, 18-karat gold, shibuichi, shakudo, enamel, and steel

Tacoma Art Museum, Gift of the artist

Using the abstracted form of a wig from the Japanese kabuki theater, Nancy Mēgan Corwin creates a type of portrait of her family. Each of the pins represents a member of Corwin’s immediate family. By wearing one or more of the hairpins, she can feel comforted by the presence of her children or husband. When each of the hairpins is pulled from the base, the action is a metaphor for sparking a memory of that person. 
Julie Mihalisin (United States, born 1962)

Untitled [necklace], 1994

Sterling silver, gold, and glass

Tacoma Art Museum, Gift of Helen Brooks

Since her childhood, Julie Mihalisin has been fascinated by the beauty and translucence of glass. As a student in London in the late 1980s, she decided to combine precious metals with glass. For the artist, the properties of the two materials are complementary: metal is cold, precise, geometric, and mechanical; and glass is warm, human, and organic.  By slumping the glass (heating it just to the point of melting), Mihalisin highlights the differences between metal and glass and makes a unique object. 

Karen Gilbert

Untitled, 1997

Silver and glass

Gift of Lloyd E. Herman

Kiff Slemmons (United States, born 1944)

Shrine, 1993

Silver, charm, ink ribbon, and salvaged typewriter keys and parts

Tacoma Art Museum, Promised gift of Mr. and Mrs. Rita and Don Newman

